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ABOUT:

THE CHARACTER’S AGE

JULIA – Appears to be between 25 and 35 years old. With some small changes in the script the character can be of an american origin and have an american accent.  

KLAUD – Appears to be between 25 and 35 years old.

M – Appears to be between 60 to 70 years old.

THE ACTION

London nowadays or any other major European city (with script to adjust).

THE AUTHOR

See attached resume.

Contact at doccomparato@hotmail.com 

BRAZIL phone:  XX 55 21 3042-9512

                           XX 55 21 98201-4669

NOTICE:
The following script even though is based on real historical facts is entirely fiction.

It is about September 11.

“Cinema is a combination of competence and elegance”.

M.


SCENE 0 / EXTERIOR/ A HOUSE IN THE COUNTRY/ DAY

The sun shines onto a beautiful modern summer house.

It has a  garden  so large that  it seems endless.

The house stands alone. There are no other buildings nearby.

Water toys float around in the swimming pool in the garden: a swing set , a tricycle  and a ball show that this is a place for rest and relaxation.

Everywhere there is stillness and peace.

A person walks into the garden. We only see his feet, in black boots . He steps on a rubber duck which gives off the typical squeak .

Rapid-fire images from serenity to tension. 

Out of  nowhere a member of the special forces dressed in black , fully armed and wearing a gas mask comes in the garden. He moves agilely and then  leans against the wall. 

A rope drops down from the roof and another soldier begins to rappel.

A third scales the wall towards two windows . He heads into one on the right.

The window on the left opens  very slowly so that none of the soldiers notice .

A woman wearing gray points a pistol at the soldier trying to climb in the window on the right.

A man in gray appears behind the soldier leaning against the wall, he sneaks up on the soldier with a knife in hand. The soldier is unaware of his presence.

On the roof another man in gray begins to cut the rope that the third soldier is hanging from.

The woman in the window fires the pistol.

The man in gray brings the knife up to the throat of the second soldier.

The rope is cut from the roof and the third soldier falls to the ground in the garden. 

A siren goes off  and from a lamp post where there are green and red lights. The red lights  begin to turn  round and round like the lights on a police car.

CIVIL SERVANT

WHAT A MESS. AFTER FOUR SIMULATIONS. ARE YOU  INCAPABLE OF WATCHING A WINDOW ? A CHILD’S TOY ON THE GROUND. GOD.

Some distance away some agents  and the CIVIL SERVANT , accompanied by M,  an elegantly dressed man in his sixties wearing sun glasses, are watching the training exercise. M is sitting under an umbrella . By a table covered with food, drinks and papers. 

M

( HE GETS UP AND BEGINS TO WALK AROUND)  TAKE IT EASY. THAT IS WHAT THESE TRAINING EXERCISES ARE FOR. AND THEY DID NOT DO ALL THAT BADLY.

CIVIL SERVANT

SORRY SIR, BUT IN THE FIELD THEY WOULD BE DEAD  BY NOW.

M
THERE IS NO BETTER SCHOOL THAN REAL LIFE. WAIT UNTIL THEY ARE ACTIVATED…IT IS A SURE THING…( PICKING UP SOME DATES FROM THE TABLE)  THESE DATES ARE REALLY GOOD, NICE AND MEATY.

CIVIL SERVANT

DO YOU LIKE THEM? I WILL HAVE SOME SENT OVER TO YOUR OFFICE.

SOMETIMES I THINK WE SHOULD USE REAL BULLETS IN THESE EXERCISES.

M

THAT’S NOT A BAD IDEA.

A very  elegantly dressed woman also wearing sunglasses  comes up to the two men. She is carrying a metal briefcase which she opens in front of M. She is Elza.

WOMAN

   A CALL ON THE SECURE LINE, SIR.
M

THANK YOU ( PICKING UP THE PHONE FROM THE BRIEF CASE)  SIR, NICE TO TALK WITH YOU. HOW ARE YOU?…(PAUSE) YES OF COURSE…( LONG PAUSE ) THE JET IS READY… I WILL BE WITH YOU RIGHT AWAY… (HE GIVES THE PHONE TO THE WOMAN AND TALKS TO THE CIVIL SERVANT) IT HAS BEEN A PLEASURE, MY FRIEND. AND REMEMBER: THE SPECIAL FORCES ARE LIKE FLOWERS.  WE ARE HAPPY WITH THEM ONLY WHEN  THEY BLOOM . ( HE TAKES ONE LAST DATE AND SAVORS IT) DELICIOUS.

He leaves with the woman. 

They get into a black car.

The door of the car takes us to.

CUT

SCENE 1 / EXTERIOR/  A LOCAL  FOOTBALL FIELD 

From black out to a beard.

The beard is on a cadaver.

The cadaver is naked, half buried in the bushes, on a small hill in a slope next to a rudimentary football field where children are enjoying themselves in a game of football. 

The ball is kicked out of the field and begins to roll down the hill.

One of the children runs after the ball.

The ball is caught in the bushes  just next to the dead body.

The child comes closer.

The other children are shouting for him to hurry up.

CHILDREN

COME ON.  MOVE IT.  HURRY UP.

The child bends over to pick up the ball. He stops for a moment  and makes a face to show something smells bad. It seems that he will find the body but he doesn’t see it. 

He goes back to the other with the ball. 

They start to play.

Behind the field a cyclist  on a mountain bike rides by.

He starts to watch the game and falls at the slope.

He comes face to face with the dead body. 

He gets up and looks around several times.

He is terrified.

CYCLIST

HELP SOMEBODY HELP.  

The children start to laugh at the cyclist.

A shot of the half buried body.

CUT

SCENE 2 / INTERIOR /  AUTOPSY/ DAY

Everything is dark.

Light enters from above. We discover that we are in a large drawer of a refrigerator in the morgue. 

A  very thin man  with a deep voice  and the  white coat of a doctor  is smoking a cigar and speaking freely. He is FUENTES, a specialist in forensic medicine.  He has opened the drawer where the dead body from the football field is found. 

In spite of the fact that  police officer ( JULIA ) and her assistant ( PAUL) have covered their mouths with masks, he behaves with absolute normality.   

FUENTES

TWENTY-EIGHT OR TWENTY-NINE YEARS OLD. ATHLETIC BUILD. ARAB. DEAD TWO OR THREE WEEKS. MURDERED, TO BE EXACT. STRANGLED WITH SOME SORT OF …I WOULD VENTURE TO SAY THAT IT WAS A TOWEL OR A ROBE CLOTH  OR SOMETHING LIKE THAT. LATER I WILL BE ABLE TO TELL YOU MORE.

PAUL

( WITH A ELETRONIC NOTEBOOK IN HIS HANDS )  HE HAD NO IDENTIFICATION OR ANYTHING LIKE THAT. NO DOCUMENTS OR PAPERS. THERE IS NO REPORT OF ANY MISSING PERSON. HE HAS  NO RECORD. THERE IS  NOTHING, NOTHING AT ALL. IN EFFECT HE DOES NOT EXIST.

FUENTES
I CAN TELL YOU THIS MUCH YOUNG MAN, “ÇE PLUS QUE MORT” …I SUPPOSE JULIA, THAT YOU HAVE BEEN TOLD THAT SOMEONE TOOK THE TIME TO ELIMINATE  HIS FINGERPRINTS.

JULIA

PREMEDITATED MURDER.

Fuentes looks at them with his eyebrows raised  as if saying  “of course”.

Fuentes closes the large drawer.

CUT.

SCENE 3 / INTERIOR /  HALLWAY AT THE POLICE STATION / DAY

Julia is pretty, authoritarian, sure of herself.  A woman who has had to prove a lot to get to be a detective.  But she still is feminine and takes care of  herself. She appears to be 36 years old.

JULIA
I ALREADY TOLD THEM AT THE MORGUE, PAUL. THIS IS AN EXECUTION. NO PAPERS. NO FINGER PRINTS. NAKED. WE HAVE A FIELD AND A BODY. LET’S SEARCH THE FIELD AND SEE WHO IT BELONGS TO, WHAT NEIGHBORS ARE AROUND THERE, WHO MOVES AROUND THE PLACE.






PAUL

THE MAFIA, MAYBE?






JULIA

COULD BE. MAYBE A SQUEELEE  OR A TRAITOR. WE ARE ALREADY TWO WEEKS BEHIND, CONCENTRATE ON THIS CASE AS MUCH  AS YOU CAN.  I THINK WE ARE ONTO SOMETHING BIG HERE.

Paul leaves  and Julia heads for her office.

CUT

SCENE 4 / INTERIOR / JULIA’S OFFICE/ DAY

Julia goes into her office looking at some papers that were given to her in the hallway. Sitting in her chair, with his feet on the desk  and reading some papers is KLAUD. He is about the same age as she is and fit. He has a thin beard and wears glasses. His hair is longish. He is dressed normally with designer clothing  but he is not wearing a suit.

 




JULIA

HEY, WHAT THE…HOW MANY TIMES HAVE I TOLD YOU NOT TO LOOK AT MY THINGS?  ( SHE PULLS THE PAPERS FROM HIS HANDS )  THOSE ARE CONFIDENTIAL AND WHAT IS MORE , YOU DO NOT BELONG TO THIS DIVISION AND YOU DO NOT HAVE RANK ENOUGH TO BE LOOKING AT THAT.

While Julia looks at the papers  and talks he gets up  and goes behind her.

KLAUD

BUT CHIEF ….THIS IS AN ISSSUE THAT CONCERNS THE TWO OF US…    ( HE TAKES HER BY THE SHOULDERS AND BEGINS TO KISS HER NECK)  DO WE HAVE THE PRODUCTION SCHEDULE YET?

JULIA

THAT IS THE DOCTOR’S REPORT. HAVE YOU PICKED IT UP IT YET?  SAY…DON’T YOU EVER GO TO WORK?

KLAUD

ANY EXCUSE IS FINE WITH ME IF IT GET’S ME INTO BED WITH MY WIFE.

JULIA

NOT SO FAST. THIS CALENDAR IS NOT JUST TO JUMP INTO BED ANY OLD TIME. IT MEANS THERE ARE IDEAL DATES AND TIMES FOR FERTILITY.

KLAUD

FERTILITY. JUMP INTO BED. WHAT DIFFERENCE DOES IT MAKE? BUT IN ANY CASE  MAKE ME A SEXY OFFER. I AM UP FOR ANYTHING.

JULIA

WILL WE DO IT THIS TIME?

KLAUD

THE DOCTOR ASSURED US THAT BY FOLLOWING THIS CALENDAR RIGHT DOWN THE LINE AND BY TAKING THE HORMONES WE WILL BE AS FERTILE AS RATS.

JULIA

( LOOKING AT HIM WITH DISGUST)  RATS. YUK. ( LOOKING AT THE PAPERS)  THE BEST TIME IS ON , SO WELL …( SHE REMOVES HERSELF FROM HIS GRASP)  SO BACK OFF.

KLAUD

I HAVE ALREADY PUT EVERY COMPUTER IN EVERY  POLICE STATION
IN THE CITY IN TOP FORM. ALL CLEAN OF VIRUS AND WELL PROTECTED. I HAVE TIME.

JULIA

SCRAM.

KLAUD

HONEY,  DON’T YOU WANT TO HAVE A BABY?

JULIA

OF COURSE I WANT TO HAVE A BABY. EVEN IF HE TURNS OUT TO BE A COP.

They kiss and hug.

The door opens halfway  and knocking  before coming in , Paul enters.

PAUL

EXCUSE ME (TO KLAUD). HELLO (TO JULIA). THE MORGUE HAS JUST IDENTIFIED THE BODY.

KLAUD





NOW THAT IS NEWS.

JULIA

(PICKING UP HER THINGS)   SO FAST?  HOW ODD? LET’S GO OVER THERE. WAIT FOR ME AT HOME. I WILL BE ON TIME TO TAKE CARE OF THAT LITTLE MATTER. ( SHE BLOWS KLAUD A KISS)

KLAUD

 EVEN IF HE TURNS OUT OT BE A COP.

Julia and Paul leave.

CUT.
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